
THE DEATH OF THE AUTHOR ESSAY

The Death of the Author is a essay by the French literary critic and theorist Roland Barthes (â€“). Barthes' essay argues
against traditional literary.

In France, perhaps more than anywhere else, the secularisation of society compounded by the Republic's
struggle against the Roman Catholic Church had led to the adoption of art and literature as substitute religions.
Barthes' work has much in common with the ideas of the " Yale school " of deconstructionist critics, which
numbered among its proponents Paul de Man and Barbara Johnson in the s, although they are not inclined to
see meaning as the production of the reader. So, there could be as different ways of reading and interpreting a
text as there are a number of readers. Barthes essay lays the foundation for various theories like
post-modernism and reader-response theory. Everyman soon realizes that when he is seeking for a companion
to go on a journey that he wants to go but there is no one available The spiritual life of Everyman was
neglected by him, but he is quickly repents of his sins as the play develops. I have chosen to inaugurate this
series with a few considerations on "The Death of the Author" because of its truly iconic nature: it symbolises
the rise of what would come to be known as "theory". La nouvelle critique was flavour of the month, much
like its culinary counterpart, nouvelle cuisine, albeit more of a mouthful. His answer is that we cannot. This
interpretation cannot be logically faulted, as Barthes' essay, taken literally, says that the essay means what any
reader chooses it to mean. Instead Barthes asks us to adopt a more text oriented approach that focuses on the
interaction of the reader, not the writer, with it. Balzac the writer? The death of the author marks the birth of
literature, defined, precisely, as "the invention of this voice, to which we cannot assign a specific origin".
Barthes does not intend to suggest that the death of the author lets any reader read any text any way he or she
like though others aside from Barthes perused this line of thought. The key to a text is not to be found in its
"origin" but in its "destination": "the birth of the reader must be at the cost of the death of the Author". Works
of fiction are palimpsests and as such are devoid of any "single 'theological' meaning the 'message' of the
Author-God ". New Criticism differs from Barthes' theory of critical reading because it attempts to arrive at
more authoritative interpretations of texts. Barthes was satirizing the stale notion that the author should be
disregarded. Foucault, "What is an Author? Since Aristotle's Poetics , literature has always given rise to its
exegesis, but now that no scrap of literary gossip goes untweeted, it may be time to reflect a little on the
activity of literary criticism. The whole movement seemed as provocative, and indeed exciting, as Brigitte
Bardot in her slinky, sex kitten heyday. Nietzsche had announced the death of God only to see Him replaced
by the "Author-God". Barthes critiques this by suggesting that one should not see the author as some sort of
divine creator who creates the text or meaning out of nothing but sort of a collage maker who is putting
together various pre-existing thoughts and ideas in a unique and skilful way. Does any of this invalidate his
theories? In his essay " What is an Author?


