
THE USE OF PIONEERING CINEMATOGRAPHY AND SOUND AND THEME

IN BOUT DE SOUFFLE A FILM BY JEAN LUC GODAR

As far as modern films go, Bout de Souffle or Breathless is often considered the front-runner for the genre. Critic turned
director, Jean-Luc Godard, broke open a.

The film, based on the story Le Signe by Maupassant, tells the story of a married woman who imitates the
gesture of a prostitute in order it pick up a man. He came to Jean Seberg through her then-husband, Francois
Moreuil, with whom he had been acquainted. Its failure came at a time when the New Wave was coming
under increasingly hostile attacks in the press for being overhyped and willfully obscure. Flexibility was very
important to Godard who wanted the freedom to improvise and shoot whenever and wherever he wanted
without too many technical constraints. In the same film, the lovers accost a group of American sailors along
the course of their liberating crime spree. Patricia is somewhat annoyed and Michel tells her to stop making a
face. A French New Wave film-maker is first of all an author who shows in its film their own eye on the
world. No permission was received to shoot the film in its various locations mainly the side streets and
boulevards of Paris either, adding to the spontaneous feel that Godard was aiming for. Vivre Sa Vie Filming
began just six weeks later on a low budget of , francs. A constant refrain throughout Godard's cinematic period
is that of the bourgeoisie's consumerism , the commodification of daily life and activity, and man's alienation
â€”all central features of Marx's critique of capitalism. Then, in the spring of , everything changed overnight.
With Breathless, Godard forged to the front of this New Wave, which over the following half dozen years he
would push beyond the breaking point, until he abandoned all vestiges of commercial filmmaking in the
climate that produced the events of  I will never really understand the character of Patricia and what she could
possibly see in a person like Michel. Nevertheless his wanderings in South America, which he never spoke
about, lent him an air of mystery and adventure when he returned to Paris in April  She believes informers are
horrible and Michel says, "No, its normal. What makes you cringe? The play itself remains in the background,
serving as a thematic touchstone for the picture, in particular in its treatment of the central ideas of madness
and legacy. Who wrote this essay? It's better to tell the truth. He turns and he rubs those lips with the edge of
his thumb; and he is ready for action. Subject and style amplified each other. While both these thinkers
influenced Godard, a younger critic proved even more of an inspiration. When Breathless reached its 50th
anniversary the New York Times stated, "Breathless is both a pop artifact and a daring work of art and even at
50, still cool, still new, still â€” hip after all this time! Michel says he is fed up and he is staying because he is
tired. There were also quotations and references from 'high-culture' figures such as Faulkner, Dylan Thomas,
and Louis Aragon, as well as painters like Picasso, Renoir and Klee. When returning to the studio Michel tells
Patricia that Antonio's coming with the money. This text, rich in puns, references and quotations, combined
with unexpected editing and soundtrack juxtapositions, made the film a surprisingly prescient forerunner of
his future film style. He finds his comrade in a woman of a different camp - you can read it as either his
disillusion with ideology or his faith in love. She must register at the Sorbonne and will perhaps be writing
some articles for the New York Herald. He checks them out but then quickly drives off again saying, "Oh,
hell, they're both dogs. The film was shot in four weeks [50] and was "an explicitly and stringently modernist
film". Many of the French New Wave films were produced on tight budgets; often shot in a friend's apartment
or yard, using the director's friends as the cast and crew. The films exhibited direct sounds on film stock that
required less light. Parts that did not work were simply cut from the middle of the take, a practical decision
and also a purposeful stylistic one. It took the pretentiousness of youth to flaunt the idea of a revivified cinema
in the stone face of an even more pretentious establishment. Sartre, after all, had worked in film, as had
Malraux, now minister of culture and the man who lent his personal support to get The Blows to Cannes. The
film was selected to compete for the Palme d'Or in the main competition section at the Cannes Film Festival ,
where it won the Jury Prize. It will rather be a film in the theatrical spirit'. Half necessity and half vision, New
Wave directors used all that they had available to channel their artistic visions directly to the theatre. During
the shoot she visited him in Rome, where one evening they went to a nightclub.


