
WRITING A RELIGIOUS ICON ARTISTS

Religious icons have been called windows to heaven or doorways to the sacred. the painting (or writing as it is called),
the actual technique of making an icon.

Most icons incorporate some calligraphic text naming the person or event depicted. Illuminated manuscripts
and other ecclesial art of the Middle Ages in western Europe employed the same pictorially language of
simultaneous narrative, a horizon-less and three-tiered stage, and a system of symbols as is generally found in
Orthodox icons. Icons were more religious than aesthetic in nature: especially after the end of iconoclasm,
they were understood to manifest the unique "presence" of the figure depicted by means of a "likeness" to that
figure maintained through carefully maintained canons of representation. As people are also made in God's
images, people are also considered to be living icons, and are therefore "censed" along with painted icons
during Orthodox prayer services. The veneration of acheiropoieta , or holy images "not made by human
hands," became a significant phenomenon, and in some instances these images were credited with saving
cities from military assault. Icons as statements of dogma The icon is unlike other painted works of art in that
its subject matter has an authoritative textual basis, whether Holy Scripture, accepted apocryphal writings or
hagiography. To support his assertion, he relates a story excerpted by John of Damascus that a pagan
commissioned to paint an image of Jesus used the "Zeus" form instead of the "Semitic" form, and that as
punishment his hands withered. Such images functioned as powerful relics as well as icons, and their images
were naturally seen as especially authoritative as to the true appearance of the subject: naturally and especially
because of the reluctance to accept mere human productions as embodying anything of the divine, a
commonplace of Christian deprecation of man-made " idols ". The first fully preserved illuminated biblical
manuscripts date to the first half of the sixth century, most notably the Vienna Genesis , [38] the Rossano
Gospels , [39] and the Sinope Gospels. Examples of this couched Gnosticism are not easily identified. If
classical art was marked by the attempt to create representations that mimicked reality as closely as possible,
Byzantine art seems to have abandoned this attempt in favor of a more symbolic approach. Eastern Orthodox
believe these qualify as icons, in that they were visible images depicting heavenly beings and, in the case of
the cherubim, used to indirectly indicate God's presence above the Ark. Although there are earlier records of
their use, no panel icons earlier than the few from the 6th century preserved at the Greek Orthodox Saint
Catherine's Monastery in Egypt survive, [24] as the other examples in Rome have all been drastically
over-painted. Almost everything within the image has a symbolic aspect. Miracles[ edit ] Our Lady of St. But
as an artist, I like to see where the art form is growing. These developments mark the beginnings of a theology
of icons. Luke, St. The basis of Byzantine art is a fundamental artistic attitude held by the Byzantine Greeks
who, like their ancient Greek predecessors, "were never satisfied with a play of forms alone, but stimulated by
an innate rationalism, endowed forms with life by associating them with a meaningful content. Hence, an icon
of the Virgin was meant to represent her image and, at the same time, the replica of a famous icon original. A
later type is that of the Virgin Eleousa, imagined to have derived from the Virgin Hodegetria. In this context it
is possible to support the terminology across linguistic divides. In the city of Heraklion, on Crete, which at one
time boasted at least painters, finally fell to the Turks, and from that time Greek icon painting went into a
decline, with a revival attempted in the 20th century by art reformers such as Photis Kontoglou , who
emphasized a return to earlier styles. Second, the dedication of Constantinople in created a great new artistic
centre for the eastern half of the Empire, and a specifically Christian one. The baby also has a circle around his
head with the same odd markings inside the circle as that of the naked man. She tried to pull us away from a
purely sensory perception of art. In the Orthodox Church "icons have always been understood as a visible
gospel, as a testimony to the great things given man by God the incarnate Logos" [33] In the Council of it was
stated that "all that is uttered in words written in syllables is also proclaimed in the language of colors".


